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National Philharmonic Chorale 
2012 Messiah Master Score 

Errata and Memorization Plan 
 
 

Errata 10/24/2012 
 

• On page 19, the sit cue should be on the db of m.2 of #5, not the db of m.1 of #5. 
• In For Unto Us, p. 58, m.41 - Altos DO NOT have an appoggiatura in that measure. Sing 

as written. 
• The markings on p. 71, mm. 33-34 (esp. take off the second of the two tied notes) should 

be applied wherever this pattern occurs (starting with page 69, m. 18). 
• On page 98, m. 6, last beat and on page 99, m. 9, last beat ("he hath") should be marked 

as dotted 16th and 32nd note. 
• On page 162, m. 9, first beat – Tenor and Bass sing same rhythm as Soprano and Alto. 
• Throughout #41 Let Us Break Their Bonds Asunder – All parts take off the tie and re-

attack all first of each set of 16th notes. 
• On page 166, at D – Altos cut on the db of m. 53. 
• On p. 189 – The instructions should read:  Turn to p. 194, movement ends at m. 156.  

NB: Stand on db of m. 141. 
 

 
Errata 11/13/2012 

 
• On page 92, m. 17,  3rd beat is 1/8 note, 1/8 rest for all parts. 
• On page 99, m. 12, dynamic for altos changed from mf to pp. 
• On page 100, m. 13, dynamic for all changed from mf to p. 
• On page 105, m. 41 and 42, A2s sing T line.  A2s back on A line in m. 43. 
• On page 115, m.5-9, A2s sing T line.  A2s back on A line at A entrance in m.10.   
• On page 161, m.1-2, A2s sing T line.  A2s back on A line at A entrance in m. 3. 
• On page 162, m. 10-11, A2s sing T line.  A2s back on A line at A entrance in m. 12. 
• On page 163, m.22, beat 2, Altos trill from above (G, F#, G, F#). 
• On page 164, m. 35-39, A2s sing T line.  A2s back on A line at A entrance in m. 40. 
• On page 225, m. 77- m.80 beat 2, A2s sing T line.  A2s stop singing T line at m. 80 beat 

3.  
 

Errata 12/11/2012 
 

• On page 69, m. 18 (Rehearsal B) and going on – All add a breath aspirate on the sixteenth 
notes and take the “w” and “r” out of “ward”.  Should be pronounced “to-hoo-hoo-ard”, 

• On page 70, m. 22, Altos add a quick lift before beat 3. 
• On page 101, scores should come up on db of m. 25, no later. 
• On page 115, Basses DO NOT RUSH! 
• On page 160, move stand cues for Version I and Version II to page 159, db of m. 68 

(Rehearsal D). 



• On page 161-163, All DO NOT RUSH, especially Tenors! 
• On page 185, move stand cue from db of m. 154 (Rehearsal H) to db of m. 157 (3 after 

H). 
• On page 189, sit on db if not cued by Stan. 

 
Movements to Memorize 

 

For Messiah 2013, we will again perform Surely, Hallelujah, and Since By Man by memory (no 
scores).  We will also add the following movements by memory (no scores):  And the Glory, 
Behold the Lamb of God, and the end of the Amen section of Worthy is the Lamb (page 230, m. 
148 to the end).   In order to accomplish this, especially with any new folks joining us, we will 
take some time during the fall to run various movements within the regular rehearsal each week 
so that you will all be more comfortable with the process.  Also, use recordings to augment your 
learning process – John Elliott Gardiner has a good Messiah recording that is similar to our 
tempi, so listen to that often and sing along while in your daily routine, commute, and so on. 

Thank you, I know memorization is difficult for all of us when we have full-time careers in 
addition to being a chorister, but the difference in the hall is truly amazing.  You literally are a 
different chorus when you sing by memory!  I have received great comments from our staff and 
also friends at Chorus America, Elizabeth Daniels (Danielle T’s voice teacher), and many other 
professionals who all commented on how excellent your portrayal of the movements were in 
terms of text, musicality, and passion.  Congratulations! Stan 
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