Principal Flute Audition
APRIL 14-15, 2025

HARMONIC
AT STRATHMORE
SOLO
Mozart Flute Concerto in G Major
1st & 2nd movements
ORCHESTRAL EXCERPTS
1. Bach St. Matthew Passion #49 Aus Liebe

2. Beethoven

3. Brahms

4. Debussy

5. Hindemith

6. Mendelssohn

7. Prokofiev

8. Ravel

9. Boulanger

10. Price

11. Stravinsky

mm1l - 18

Overture to Leonore #3
mm 1 -36
mm 328 - 360

Symphony No. 4
IV.mm 89 - 105

Prélude a I'aprés-midi d'un faune
mm1-4
mm. 21 - 30

Symphonic Metamorphoses
III. mm 5 before C to end

Scherzo from A Midsummer Night’s Dream
mm 2 before P to 23 after Q

Classical Symphony
I:Bto C
IV: beg - 7 after C
IV: K -7 after N

Daphnis and Chloe Suite 2
Reh. 155 — Reh. 156
3 after 176 - 2 after 179

D’un matin de printemps
mm 3 -15

mm 131 - 143

Symphony No. 3
. mm 194 - 211

Variation de I’oiseau de feu from Firebird Suite (1919)

The National Philharmonic tunes to A = 440



1. Bach

St. Matthew Passion
No. 49 Aus Liebe

mm. 1 -

49. Aria (

18

Soprano)

(Aus Liebe, aus Liebe / For love, oh my Saviour)
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2A. Beethoven
Overture to Leonore No. 3

mm. 1 - 36
Adagio
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2B. Beethoven

Overture to Leonore No. 3

mm. 328 - 360
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3. Brahms
Symphony No. 4

Movement IV: mm. 89 - 105

Allegro energico e passionato
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4A. Debussy
Prélude a l'aprés-midi d'un faune
mm. 1-4

Teés modéré

Solo_— gy
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4B. Debussy

Prélude a l'apreés-midi d'un faune
mm. 21 - 30

légérement et expressif
Solo
A
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5. Hindemith
Symphonic Metamorphoses
Movement I1I: mm. 5 before C to end

And.oanline (&= 126-132)
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6. Mendelssohn
Scherzo from A Midsummer Night's Dream
mm. 2 before P to 23 after Q

Allegro vivace.
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7A. Prokofiev
Classical Symphony
Movement II: B to C

Larghetto J:5
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7B. Prokofiev
Classical Symphony
Movement IV: beg - 7 after C

Molto vivace d -1z — A
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7C. Prokofiev
Classical Symphony
Movement IV: K - 7 after N

Molto vivace d - 152
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8A. Ravel

Daphnis and Chloe Suite 2

Reh. 155 - Reh. 156 (upper divisi only)
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&B. Ravel
Daphnis and Chloe Suite 2

3 after 176 - 2 after 179 (upper divisi only)

ETI‘PS lent.

Ggg -66§ Solo

erestt

’ o rpm
expressif et souple

B =g Pt ohol@ .
woTe: EELe B Efe.et ﬁ%m e .o
[ f— P — —
‘3’ — ) ) F
g bt - piteere, s —
Vi 2 = r 1-\[ 1 I 1 1 '_
¢ " T T ”{f E_ I T .
..~ oA ¢ P e | £ -
Retenu legerement
- B S T
f » T = gu a E\ = — [
D) T e—— T % e ——— —s
Rall 1781 Mouv! —— —_
Hpk—" bo E bﬁhﬁl’f £ £F g,._‘"f'-ﬁ F%E
Ppp ? - f>7) ¢ 3
Retenez -au Momf P’rﬁssez
L3 - b_li - % ”ﬁ
P ":f i : —
b {éhﬁhh. =

b/

—




9A. Boulanger f@ redefining
D’un matin de printemps the canon

BOULANGER INITIATIVE
mm. 3 - 15
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9B. Boulanger f‘ I"edeflnlng

D’un matin de printemps ¢ E}hg(}ggp?ﬂ
mm. 131 - 143
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10. Price redeflnlng
Symphony No. 3 t e canon

Movement I: mm. 194 - 211

POCO MeNo mosso
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11. Stravinsky
Firebird Suite (1919)
Variation de I’oiseau de feu
Continued on next page

VARIATION DE LOISEAU DEstu
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11. Stravinsky
Firebird Suite (1919)
Variation de 1’oiseau de feu
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